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In 11-22-63 what does clothespin mean

11.22.63 was one of Stephen King's best books in years, and made for a great TV show, but here's why it won't get a sequel, despite an idea existing. 11.22.63 was one of Stephen King's best books in years, and made for a great TV show, but here's why it won't get a sequel, despite an
idea existing. While King has delved into just about every horror topic, and many a sci-fi topic, during his long career, one element he's rarely utilized is time travel. Perhaps that's for the best, as time travel is a plot element notoriously easy to mess up, with each twist in the timeline a
potential logic gap in the making. Thankfully, King's biggest foray into the world of time travel, his novel 11.22.63, turned out very, very well. It became King's umpteenth bestseller, drew raves from critics, and was beloved by fans, despite it not being the traditional King horror story. It has
horrific elements, and even a cameo by characters from IT, but 11.22.63 is definitely more of a sci-fi/fantasy tale than horror, albeit filtered through King's unmistakably unique creative lens. 11.22.63 is still most definitely a King story. Continue scrolling to keep reading Click the button below
to start this article in quick view. Start now In 2016, 11.22.63 was adapted pretty faithfully into an eight-episode Hulu series, which also drew raves. Many fans would love to see more of Jake and Sadie, and it turns out King himself would too. He even has an idea for how he'd continue their
adventures, but sadly, it actually happening is unlikely. 11.22.63: Stephen King's Sequel Plan (& Why It Won't Happen) 11.22.63 of course ended with Jake's quest to prevent the assassination of JFK all being for naught, as it did so much damage to the timeline that Jake was forced to
reenter the "rabbit hole" time portal, thus resetting things. He came to terms with the loss of his relationship with Sadie, shared a dance with her older self in the present, and everyone watching/reading suddenly had something in their eye. When asked in 2016 about the possibility of an
11.22.63 sequel, King said that he'd considered bringing back Jake and Sadie, and his plot idea would involve Jake being forced to go back to the past again in order to stop villainous actors from altering time for the worse. Along the way, Jake would of course run into Sadie again, because
the two seem destined to fall in love. As fun as that sounds though, King doesn't seem to have any plans to actually follow through with that plan. King says he felt quite nervous when weaving real historical figures and events into his writing for the first time, and almost felt akin to Jake, not
so sure if he wanted to mess with the past. Additionally, King is fearful he might risk disappointing fans with a follow-up, which perhaps explains how few sequels he's ever written. Considering how divisive Doctor Sleep proved to be among diehard fans of The Shining, perhaps King's
trepidation is warranted. More: Every Stephen King Story Set in Derry 90 Day Fiance: Why Fans Think That Alexei Brovarnik Left Wife Loren Related Topics Horror 11-22-63 stephen king About The Author Michael Kennedy (3973 Articles Published) More From Michael Kennedy The final
episode of 11.22.63, the new eight-part Hulu miniseries, debuted last week. The series, which was produced by J.J. Abrams and based on a novel by Stephen King, stars James Franco as a high school English teacher who travels back in time to try to prevent John F. Kennedy’s
assassination. Author Matt London was impressed by the show’s unpredictable storyline. “I remember being shocked, surprised, and excited through the whole two-hour first episode,” London says in Episode 198 of the Geek’s Guide to the Galaxy podcast. “I was amazed at how startled I
was by certain moments.” The show also features strong performances, which really help to recapture the feel of an earlier era. “The characters in the ’60s feel like characters of their time,” says Geek’s Guide to the Galaxy host David Barr Kirtley. “The way they act and the way they talk, the
costumes and the sets and everything, all just had a lot of authority.” The show’s main weakness is that far too many moments are puzzling or inexplicable. In one scene we learn that a character harbors a dark secret involving sex and a clothespin, but no further details are provided. Book
editor Jordan Hamessley London actually paused the show and turned to the Internet in search of an explanation. “I didn’t know what I was supposed to think,” she says. “Because on some level I was like, ‘This must be important. It’s so strange, it must have relevance.’ And then for it to be
just a [random] thing made it even more odd.” And don’t expect the show’s many time travel mysteries to make sense either. Author Chris Cevasco loved the novel 11/22/63, but felt that the book went too far in trying to explain the time travel. He says the show suffers from the opposite
problem, that the explanation it offers was too brief and nonsensical. “It was just word soup, none of it meant anything,” he says. “It seemed like they were trying to feed you some sort of explanation, but it felt like it hadn’t been thought out very well.” Still, London says the show is definitely
worth watching. “I was captivated by the structure of it, the way the story was told,” he says. “I’m really intrigued by this kind of television, and I would love, love, love to see more of it, because I thought it was executed very well.” Listen to our complete interview with Matt London, Chris
Cevasco, and Jordan Hamessley London in Episode 198 of Geek’s Guide to the Galaxy (above). And check out some highlights from the discussion below. Chris Cevasco on Jake Epping: “[The show] makes [James Franco’s character] Jake Epping seem like a completely irresponsible time
traveler. In the book it made it seem like he was willing to put aside any personal issues that he might have had in order to just put himself into the mission, whereas I thought that throughout the miniseries he came across as very unlikeable, because of a lot of these decisions that he makes
that end up causing problems in a way that he then has to deal with. … He was like a bull in a china shop in the miniseries, and it kind of made it difficult for me to feel bad for him when bad things happened to him, because he was kind of the architect of all those bad things.” Chris Cevasco
on history: “I thought Daniel Webber was amazing as Lee Harvey Oswald. I mean, to me that was one of the best performences I’ve seen all year. And I thought the miniseries—speaking of the realism of the time—definitely did a better job of engaging with the racial tensions of the past than
the book did. Because it only gets a couple of passing mentions in the book, like King realized, ‘Oh, I have to address this,’ and so he just threw in one or two scenes to remind the reader, like, ‘Yeah, yeah, yeah, I know it wasn’t all rosy back then.’ But I thought that by bringing it into the
forefront of the miniseries a lot more, it did a better job of handling that.” Matt London on the grassy knoll: “Some of the historical moments I thought were really well constructed, like when they run past the grassy knoll. I’m a big JFK conspiracy nut—not that I believe any of these conspiracy
theories, but I find all the narratives that have cropped up around them very interesting. So knowing a lot of these characters, you’re running past the knoll and it’s like, ‘Oh, there’s Zapruder. There’s the old lady with the camera.’ You see all of these people who have become iconic in
conspiracy circles, and you recognize them all from the various theories and other retellings of this historical moment.” Jordan Hamessley London on event TV: “I’m all about event TV, and having a series be limited and wrap up properly at the end. … I have so much TV I need to consume,
it’s nice to know that I can just watch eight episodes and be done, and have a fully grounded experience that I feel good about and appreciate, without being like, ‘Oh god, who are they going to kill, or make pregnant, or disappear at the end of this season so that they’re going to make me
come back?’ And so I really hope—especially with the rise of so many streaming platforms—that more studios take the risk to say, ‘We’re going to give you the funding to make the series you need to make in 10 episodes, eight episodes, and that’s it.'” Sign up for our Podcasts newsletter
and never miss an episode of Get WIRED, Gadget Lab, and Geek’s Guide to the Galaxy. [Warning: This interview contains spoilers for the finale of Hulu’s 11.22.63 and the season as a whole.] Hulu’s miniseries adaptation of Stephen King’s 11.22.63 released its final episode on Monday, a
climax that saw James Franco’s Jake make his attempt to prevent the assassination of President Kennedy, get a glimpse at how his actions changed the future and make a difficult decision involving Sadie (Sarah Gadon). While showrunner Bridget Carpenter and the series’ production team
had to make many changes from King’s best-seller, the book’s romantic, but profoundly bittersweet, ending was left intact, a rarity when it comes to King adaptations. Carpenter took a break from working on the book for an upcoming musical take on Freaky Friday to talk to The Hollywood
Reporter about keeping King’s ending, her dream casting for Old Sadie, depicting dystopia, big changes to the characters of Bill and Yellow Card Man and the possibility of reuniting with Franco on a future Stephen King adaptation.  I thought the ending of the book was one of Stephen
King’s best, but changing Stephen King endings for the screen is almost a cottage industry. Did anybody waver or blink at the idea of ending this on James Franco dancing with an old woman, for want of a better description? No. Nobody did, to everybody’s great credit. We all knew that the
love story is, in a way, the story’s hidden, beating heart. That’s the great reveal. Also, the finale has so much packed into it that, as an ending and coda, it felt really good to end with that quietude.  And even figuring you were heading toward that ending, all the way through I was wondering,
“Are they going to cast another actress or are we going to get Sarah Gadon in old-age makeup?” Were there any conversations about the latter? No, none. My dream was for Eva Marie Saint to play Sadie and I wrote to her and God bless her, she wrote me a handwritten note back, but she
decided not to do it. I wanted to pay homage to the Hitchcock of it all.  Constance Towers, the woman who ended up playing Sadie, was really quite astonishing and a lifer actress. She had a career in the ’50 and ‘60s. She’s a bona fide longtime actress. We always wanted an older actress,
but I think the only conversation we had is I wondered whether Young Sadie should be there at all, if he should only dance with Old Sadie, but then I thought, “No, you need that magic.” I will also say that I thought the chemistry between Sarah Gadon and James Franco was so
unmistakable that I wanted to see them dance together one last time. It’s such a tough and delicate ending. What were the beats that were hardest or most essential to execute so that you felt people would buy it? Thinking about it chronologically, people lived in Jake and James Franco.
You needed to see Jake seeing Sadie and being happy that she was alive. The first thing that needed to happen is you needed to understand, “Oh, my God, she lived. That’s the greatest.” I do think that this is an act of real altruism on his part, that he gave her up so that she could live,
whether or not they got to be together. The second piece was understanding, in that actress, who she had become, that she was a person of integrity and had had a satisfying and deep and rich life and that there was some poignancy. We knew the character of Sadie, but we’d never seen
this actress before, so understanding that somehow she knew that she was near the end of her life, you sense that in her speech. And then the third part was the visual of their connection, of seeing James get to have this double-ness of holding the woman he loves in his arms. It’s like
you’re holding your grandmother, but it’s the woman that you love. So it was having that tenderness, but also a moment of bittersweetness of “I get to experience this. I get to go back in time for a minute.” You added a new scene in Maine with Jake’s return to 1960 and actually meeting
Sadie with her cousins. And that’s an interesting addition because it lets Jake make a choice that he doesn’t make in the book in the same way, he’s actively letting her live her life. On the other hand, it means at the end, when she says she recognizes him, it’s possible that she literally
recognizes him, as opposed to just knowing him in a cosmic way. Talk about adding that scene and whether you want us to take her recognition as literal? Going backwards, I’m totally fine with the idea and interpretation that, “Oh, she really recognizes him,” that there’s a literalness to it, but
to me the point is that she remembers, somewhere in her, their love affair rather than his face. So the fact that that’s two things is fine with me, because I think one doesn’t cancel out the other. That’s a little extra. But adding that scene in Maine, you’re exactly right that I wanted to dramatize
Jake’s active choice, because in the book, I think there are 30 pages at the end where he’s sitting at the Tamarack Motel in the ‘60s writing this down. He’s writing letters to himself and to her. That choice is so prose-dramatized. You just get to live with him in the time it takes you to read
that. But I thought that you have to have it be a dramatic, active choice. For me it was a really important early idea that I said, “I think Sadie should have been right near Jake all along and he only realizes it at the end.” There is a kind of if/then thing that happens, like, “Oh, my gosh. If, at
whatever time it is he’s going through that rabbit hole, if he looks an extra moment in that direction and he realizes who it is.” So I loved the idea that we were cosmically crossing always and he only finds out at the end. So it was planted when they meet and she goes, “Oh, I’ve been to
Lisbon before. I had a great milkshake.” And he’s like, “What a funny coincidence.” But the truth is “It was a funny coincidence and you really were there.” I love the idea that there is a fatedness to their being drawn together. That seems very romantic to me and kind of epic. Adding that
extra scene, he doesn’t get that in the book. After Sadie dies, he just gets to think about her. He doesn’t get to see her alive again until she’s old. I thought that I’d gone through so much with them together and he’s got to see her as she was, as she is, as he loves her and then let her go,
because that seems the most difficult thing to do. The finale also takes us to the alt-2016, the 2016 had Kennedy lived. In the book, that scene is almost all Harry giving a recitation of 50 years of changed history, which obviously you guys couldn’t do … I tried! I wrote it! I wrote many
versions of that and I was like, “I’m gonna kill myself. I can’t stand it.” But I did try. What were the choices there? How much time would we have ideally spent in the alt-present and what were the important things you needed that scene to convey beyond just “It didn’t work, you
don’t wanna live here, go back”? I wrote a lot of versions. In the book, it’s a huge aria for Harry Dunning. It’s both horrifying and a little jokey, because it mentions President Hillary Clinton and it mentions that Maine has seceded and gone with Canada and there are hate meetings and
people are dripping with pus and you can see their bones. It’s very Stephen King. It’s a joy to read. It’s very hard to dramatize many of those elements without getting campy or unbelievable. I did try to write many versions. I wrote the finale a bunch of times and this part in particular changed
a lot. One version was questioning Harry back-and-forth and trying to dramatically understand the history. Then I wrote a version in which that world was very heavily militarized and you saw it almost as a police state, which I thought was interesting and told a particular type of story. At the
end of the day, I thought and thought and thought about it, thought about what visually we wanted to do and I thought, “Wouldn’t it be more evocative and interesting if you just vacuumed everything away? If you took it all away and it was a desolate landscape and you told the story through
what was not there?” There are no people. There are no signs of commerce. There’s no color. We used different lenses and production design. … Then, when I really thought about the world, I thought, “This changes who Harry is as well and he can’t talk as much, because nobody’s
talking.” So I let silence and emptiness dictate the story of what had gone on with the world.  I have to say that I loved how it turned out. It’s an evolution from the book, but at its core, it tells the same story, which is, “Things have gone wrong.” Stepping back into the adaptation process. I
want to go through the journey of Bill, who was the biggest nearly original character here. You knew you needed him to avoid voiceover from Jake, but you also presumably knew the ending couldn’t really involve him, because it had to be about Jake and Sadie. So what’s the struggle of
making a character who has to seem like he’s there for a purpose but ultimately can’t leave a trace in terms of where the narrative is going? I knew that Bill would go in the penultimate episode and I knew he was going to the asylum, because I built in Jake talking about asylums in the pilot.
He’s like, “What does it mean? What does it mean to look at this film of how terrible asylums were in this time that I am going to?” (Laughs.) It’s funny. I don’t think I was smart enough to articulate that he could not leave a trace, but the reason I knew that Bill needed to leave in episode eight
was that I wanted Jake to feel the personal cost, that you don’t get anything for free, that every action has an equal and opposite reaction. So this thing he thought he was doing, which was just momentarily taking care of Bill, actually has a cost and I wanted that cost to sting him. Staying
with changed characters, the Yellow Card Man is basically a literary conceit. Did you ever think you could get away without him there at all and what was the approach you wanted to take with him? I never wanted to eliminate him entirely. I love him. I think he’s this great harbinger and he’s
so spooky. … The way I wanted to shift who and what the Yellow Card Man was to go, “Oh, he’s fighting precisely because Jake could become him.” He is Jake. He has been Jake. He’s somebody who went through he’s own rabbit hole, whether it was Al’s or not, and cannot stop going
through because it was his daughter. I loved the idea of making something very personal so there is hopefully a real human being even though he’s been sort of a specter the whole time, but he’s been a real human being all along, but there’s a real reason for him to talk to Jake, which is
one of connection. I thought there was something that was painful, and that helped me understand what the rabbit hole could mean emotionally. I binged the series on screeners, but Hulu doesn’t do the Netflix thing and it’s been premiering weekly. Did you get any sense from Twitter or
responses on your blog or whatever of how people were watching? I have! I would say that the high percentage of people express irritation and were upset that they couldn’t watch more, but then that was followed up by, “I really love looking forward to it.” People would be like, “Why can’t I
watch more? That’s so annoying,” but then someone will go, “But I watch it on Mondays with my husband and it’s really great.” So this is people who are into it and who already like the show. It’s exactly how I want people to feel. I do think the art of anticipation is one that we’re losing and it
will probably be lost, but I think the Hulu model is win-win, because come Monday, everybody who hasn’t gotten around to it can binge it. It’s there to be binged, but we had a little fun with drawing it out. Having successfully turned one formidable Stephen King doorstop into a tight miniseries,
do you have aspirations to tackle another? Yes, absolutely. One of the books has been optioned to somebody else, but I keep hoping that Firestarter will fall into my hands. And I can also say that James Franco really wants to do another one with me, too. So he and I are talking about a
couple. I’m on a lookout. Firestarter would be my dream, but I’m going back through the archives, for sure. We had a great time. 
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